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Tln'u Famous Novels Baup
For ' Photo-Drama Offer-

ings—Other Good Films
Among Week’s At-
tractions.
—————
NOORE’S RIALTO—
“Black Beauty.”

“Black Beauty,” kmown and Iond
for forty ‘Jears In every part of the
world where books are read, has come
to life on the screen, the picturizel
version of the atory being the foa-
tured attraction of the special Eastor
weéek program presented at Moore's
Rizlto Theater beginning tomorrow.

The wonderful herse whose aute-
hile hy was recorded by Anna
Sawell to delight millions of readers,
is to be seen In action. His .ife,
through all its changing phases of
playful colthood, early pleasures,
trials and fears; its contact with the
lives of other horses and humans; its
Fardshipe, dangers and triumphs, are
nunfolded before the camera as faith-
fully as it is possible for man to do.
All the charmfl the veital interest. and
the pathos of the stary have been re-
tained in the visualized version, every

1, no mattéer how esmall, being
Just''as put forth in the

bobk, with all the equine and human
chi a8 well. ITn the AAlm version
‘0. thrilling romantic. dum I- woven

abhout the humcnas, manvy
r of, this Black ty partiel-
PR without being aware of its na-

tard, but always in accordance with
tae conduct and the mental process¢s
of th. m«;ﬁ famous horse in fiction.
1“' this result it is sala
tlll Mr. and Mrs. George Randolph
Chester, who wrote the “inside story”
formed of events and situations
which Black Beauty could mnot ob-
terve, have donated a strong and
virite part of the powerful picturs
drama withoeut in any way delracting
from or altering Anna Sewell's story.
Many of the spectacular and thrilling
scenes which all who have read the
hook will remerber. have important
bearings upon this ‘“inside story.”
Notdble among these are the “‘stormy
day” when Black Beauty, with the
xnowlesdge that did not depend on rea-
son, refused to go out on the broken
bridge. and po saved Bquire Gordon
and John Manly from death; the hard
ride for the doctor to save Mrs. Gor-
don's life, and the burning stable.

A large and expensive cast will be
reen in the many important roleas,
Joan Paige, wall known to screen
ratrons, being seen in the principal
feminine character. James Morrison,
who plays opposite, has an equally
Jdifficult role, George Webb, Bobby
Mack, John Stoppling. Adele Farring-
ton and Charles Morrison also appear

| to sdvantage.

Unusually entertaining and amus-
ing subsidiary features are listed for
rhowing in copjunction with the main
attraction.

L/CRANDALL’S NETROPOLITAN—
“Nineteen And Phyllis”

Egaster week at Crandall’s Metropol'-
tan Theater will be obsérved by firgt
Washi{ngton presentations of “Nine-

‘1¢en and Phyllis," one of the most de-
lightful photedramas in which Charles
Ray ever has been fllmed. This at-
traction, produced from the original
story by Frederick Btowers, will In-
augurate its local engagement of a
single week tomorrow afternoon at 3.

“Nineteen and Phyllis” Is a roman-

tic comedy-drama that sparkies with
lirresistible humor and bubbles with
ithe spontaneity of genuine youth as
it is manifested in a typical American
'small town. The story of adolescent
lave in which Charles Ray, Clara Hor-
ton and Lincoln BStedman play the
,leading roles finds its conflict in the
rivalry of Andrew Jackson Cava-
naugh, an $18 a week clerk, and Jim-
frnr Long, son of a wealthy father, for
{the hand eof Phyllis Laurin, village
{heiress. Andrew is seriously handi-
clpped by being thin, poor, minus that
badge of social pre-eminence craved
;in every small town, “a dress suit,”
"and otherwise impeded in his conquest
of the heart of Phyllis. Jimmy, on
the other hand, is fat, jovial, owner
of evening clothes, proud poasessor of
a snappy roadster and the propristor
ef a bankroll that does not hesitate
'at the purchase of a $600 diamond en-
gagement ring. Andrew, however,
has ideas and a staunchness of pur-
pose which when. put to the test
proves equal to the unusual emergen-
cles It Is called upon to meet.

It has been many months since Ray
has had so charming a study of young
American life as & vehtole for his un-
paralleled talents as “Nineteen and
Phrllis” affords. The production is in
every sense commensurats with the
quality of the story and the acting is
of added effectiven by reason of its
raturalness and unaffected vivacity.
The picture, furthermore, p. ‘edses a
real climax of impressive dramatic
fiber.

The first post-Lemten bill will e
eompleted by a variety of abbreviated
camera subjects and orchestral contri-
butions to which especial attention
has been devoted.

LOEW’S PALACE—

“Brewster’s Millions.”

Roscoe (“Fatty") Arbuckle, the ro-
tund king of comedy who deserted, a
short time ago, the fleld of slapstick
and custard-pie farce for the field of
legitimate comedy, begins a week'’s
sareen engagement at Loew's Palare
“‘heater tomorrow afternoon in Jo-
seph Henabery's adaptation of the hi-
‘urious and romantic comedy, “Brew-
ater's Milllons,” by George Barr Mc-
‘utcheon. The adaptation was made
from the original novel by McCOutcheon
an well as from Winchell Smith's
rlage adaptation of the same work.

The story is one of pure comedy ro-
mAance, centering about the grandson
of two wealthy old codgera whose ef-
rorts to outdo each other in providing
for the boy furnish the main theme
of the story. When one grandfather
yresents him with a million dollars,
the other counters with a proposal lo
give him $5,000,000, provided he s ab-
solutely broke at the end of a year.
“he effort of the boy, Monte Brew-
wtér, to get rid of his coin and the em-
barrassing effecta of his financial as-
ristance Lo paralytic Industries makes
«ne of the most hilarious comedies
14¢ stage or screen has ever seen,

The scenario of the screen produc.
tion was made by Walter Woods and
1. irector Henabery has surrounded Mr.
Arbuckle with a cast of extreme capa-
bility in which Betty Ross Clark por-
trays the chief romantic role of Lhe
piece—a role, by the way, that gives
a delightful tone a color and con-
trast to the production as a whole.
Others who have prominent parts ars
¥red Huntly, Marion Skinner, James
Corrigan, Jean Acker, Charles Ogle,
Neely Edwards, William Boyd., L. J.
M aCarthy, Parker McConnell and John
MeFarland
An array of shert-length pscreen

and the Palace
the ML

.

“Black Beauty,” “Nineteen and Phyllis,” “Brewster’s Millions” on Film Program

Helped

The familiar phrase, “The play's
the thing!" might be modified to read,
“The scenario's the thing!" The im-
portance of the scenario of a motion
picture, whether it be an original or

the correct adaptation of a play, story
or novel, cannot be underestimated.
It is the foundation, so to speak, of
the finished photoplay—the main-
spring of the entire artistic mecha-
nlem. If the scenario is faulty, then
the picture will be likewise
for the scenario is nothing more nor
leas than the picture itself, expressed
in word pictures instead of shadow
images.

As this realization has dawned
upon producers, more and more atten-
tion has been given to the choicé of
the artists who write the scenarios.
Great authors and celebrated novel-
ists and short-story writers are work-
ing and in tralning for this work.

Photoplay-goers will be interested
in knowing that the scenario for
George Melford's forthcoming pro-
duction of that immortal play, “The
Faith Healer,” which begins an ex-
t ed engagement at Loew's Colum-
bis Theater tomorrow afternoon, was

prepared by Mrs, Willlam Vaughp
lnody. widow of the late author of
the play, working In eco-operation
with Z. Wall Covington. Milton Sills,
who plays the title role, also assisted
In adapting the drama to the photo-

play.
Consider the results of the work of
such a collaborating team. Mre.

Moody, having beéeen an Intereated ob-
server of all her husband's work, fa a
most capable proxy for the author.
Were he here In person to aid in the
picturization of his play, the work
would perhaps bhe no better done.
Mrs. Moody knows in just what light
her husband would have regarded
certaln changes necessary to screen
production; she doubtless felt the
very inspiration which spurred him
on te the creation of this notable lit-
erary work, and she has seen to it
that no point of importance, none of
the real spirit of the author’'s work,
has been left out of the screen ver-
slon, It is all there, just as it was In
the play, in spirit, if not in the exact
lotter,

Mr. Bills is a seasoned actor on both
stage and screen. Before taking up
sgreen work he had several years'
stage experience in famous produc-
tions, and during his screen experi-
ence he has consistently ranked
among the foremost favorites. He
knows every point and avery impor-
tant step in the adaptation of a play
to a photoplay.

This combination of the author's
point of view, represented by that of
his widow, with that of the actor and
leading player of the pleture, is con-
ceded a most ideal one in the work of
preparing the scenario, and the re-
sulting script ia declared by Producer
George Melford to be one of the most
perfect and ideal scenarios which has
ever gulded him in the direction of a
pleture,

The cast of this new Paramount
special includes, besides Mr, Sills, Ann
Forrest, who has recently galned
great favor by her work as An emo-
tional artiste Iin big productions. She
plays the leading feminine role of
Rhoda Williams. Others are Fanny
Midgely, Charles Ogle, Loyola O'Con-
nor, May Gliracl, Robert
Adolph Menjou, Edward Vroom,
George Berrell and Fontaine La Ruye,
Paul Perry s doing the camera work.

Mr. Sills will be recalled for his
work in several notabls Paramount
pictures, ineluding the leading role In
“The Woman Thou Gavest Me,” from
Hall Caine's novel. Also he played
the principal masculine lead in the
recent George Melford production of
Sir Gillbert Parker's novel, *“The
Translation of a Savage,” which bears
the screen title, “Behold My Wife!"

MOORE’'S GARDEN—
“The Unknown Wife.”

A human interest story with a
popular star (s the ocombination
scheduled for the first four days of
Easter week at Moore's Garden The-
ater, beginning tomorrow when BEdith
Roberts will be seen in “The Un-
known Wife,” a melodrama of every-
day life, tinged with the influence of
the underworld.

In her latest starring wvehicle Mias
Hoberts depicts the scope of human
emotion In a role that s particularly
sulted to her screen artistry She ap-
pears first as a small town girl who
is running a boarding house to sup-
port her invalld father; then as the
wife of a reformed crook and his
faithful companion when adversity
threatens to engulf them becaunse he
will pot again turn his genius into
the murky channels of crime.

Casson Ferguson who will be re-
membered mosat favorably for his
work In “Madame X" plays opposite
the star am  ““The Kid" the brain
power that drives a criminal band In
a aories of daring crimes. Aside from

w.mmruwm

Mrs. William Vaughn Moody
to Film Husband's Drama

faulty,,

Brower,.

THEY’RE LOOMING UP

Loew's Palace—"'A Message From,
Mars,” commencing Sunday af*-
ernoon, April 3, with Bert Lytell,

Metropolitan—George Arliss In “The
Devil,” commencing Sunday aft-
ernoon, April 3

Knickerbocker—Sunday, Apri!l 3. and
‘.Inlnntllx George Arliss In ““The
Devil:", Tuesday and Wedneaday,
Hobart Boaworth in “A Thousand
to One;"” Thursday and Friday,
Jack Pickford in “Just Out of

College,”" and Buster Keaton n
“The Haunted House." Baturdav,
Dorothy Gish In ““The Ghost In

the Garret.”

Crandall's—Beginning Sunday, April
3, an all-star cast, In *“Not
Gullty,”

Moore's Garden—Thursday, March

31, for 3 daye, In|
“Soclety Secreta”

Eva Novak

Quinn, Joe Neary, Bert Frank, Jeule
Pratt and Edith Stayart.

Thursday through Saturday, Eva
Novak, whose beauty and dramatic
ability have previously charmed
playgoers of this ecity, will be the
featured star in her latest photo-

dram “Soclety Becrets."
In "Society Secrets" iss Novak
plays the role of & fashil le New

York girl who educates har fance's| ... rinds having

small town parents up to a social

level that will be acceptable to her production
and ‘by her sincere|(ilms more and more commands
democracy teaches the children of the wonder of the layman.

snobbish aunt,

old folks a bitter lesson, Heart in-
terest, delightful humor and scenes
of dramatic Intensity are the out-
standing features of the
story.

Gertrude Claire, George Berrell,
Clariasa Solwynne, Willilam Buckley
and Carl Stockdale, appear in
popular cast. Short film features and
special musical numbers will aceom-
pany all showings.

CRANDALL'S KNICKERBOCKER—

“Nineteen And Phyllis.”

Charles Ray will be the hero of
“Nineteen and Phyllis,” the most de-
lightful vehicle he has had In months,
at Crandall's Knickerbocker Theater
tomorrow and Monday. In “Nineteen
and Phyllis" Ray is fillmed as an §18
per week clerk in a small town who
rivals the son of a wealthy father for
the heart and hand of the village
heiress. The course of Andrew Jaeck-
son Cavanaugh's love probably failed
to run smooth by a wideéer margin
than that of any disappointed adoles-
cent of which there s photodramatiz
record, but that was well; for to
that very amusing fact is due the
irresistible humor of a comedy-ro-
mance that abounds In spontaneous
good nature and the freahness of
genuine youth. The Easter bill will
be augmented by special musical
features and varied supplementary

films, of which “Fellow Romanas,”
starring Harry Pollard, is most im-
qorunL

On Tuesday and Wednesday, Louise
Glaum will occupy the screen at the
Knickerbocker as star of “Love,"” her
latest and most pretentious offering.
In this subject Miss Glaum is s=said
to have a role which displays her
penchant for tense emotlional ex-
oticism to better advantage' perhaps
than any of her recent previous re-
leases. The story is by Louils Joseph
Vance and the cast includes James
Kirkwood, Joseph Kilgour and Laura
I.a Plante. The Vanity Fair Girls
will supp]y the foremost subaidiary
feature in their latest comedy, “Run-
ning Wild.”

First Washington presentations of

“The Girl With the Jazz Heart,” star-
ring Madge Kennedy, will head the
Knickerbocker's bill for Thursday

and Friday. This subject permits Miss
Kennedy to appear in the dual role of
guest and phone operator at a fash-
fonable hotel, On Saturday only,
Enid Bennett will be screenad in 'Silk
Holsery."

BETTY CLARK APPEARS
IN BREWSTER'S MILLIONS’

Betty Ross Clark, a charming lead-
Ing woman, plays opposite Roscoe
(Fatty) Arbuckle in his latest humor-
ous Paramount pleture, “Brewstei's
Milllons,” which will be shown at
Loew's Palace tomorrow and all weesk,

Miss Clark has won her way to the
hearts of the film public by her bril-
llant work as an actress. Her first
stage appearance was in “Falr and
Warmer.” Soon after she was en-
gaged to play opposite Roscoe Ar-
buckle in “The Traveling Salesman.”

The screen version of “Brewster's
Millions" was made by Walter Woods
from the novel by George Barr Me-
Cutcheon and the play by Melville
Btone and Winchell Smith, and was
produced under the direction of Jo-
seph Henabery. The cast also !n-
cluder Fred Huntly, Marion Skinner,
James Corrigan, Jean Acker, Charles
Ogla, Nealy Edwards, Wllliam Boyd,

others,
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-Ingenaz'ty and Resoarcefalﬁess
Taxed in Filming ‘19 and Ffzyllzs

The resourcefulnes of the imagina-
in charge Lhe
present-day feature
the
A few Years

of

ago It was deemed the height of ae- |

complishment to achleve a feehle
foreign locale for a

lcamera story or to register, close-up,

the hazardous gymnastics of a star |

whose feats would be known to any

flhinking person to be physically im- |

s

rossible without the aid of photo-
graphic trickery. 1In thase enlight-
ened, but nonetheless ecredulous,
times, however, anything is possi-
ble, The universe—ahove, on and be.
wow the earth and the seven seas—
litetally 1is enclosed by the four

walls that shut the public out of the
rafticular tract which the photoplay
company has leased for the pursuit
of ita legerdemalin.

They're even bullding railroads
right inside the gtudio lot these
days, Witness Charles Ray's pro-
duction of “Nineteen and Phyllis,"
which will be the attraction at
Crandall’'s Metropolitan and Knicker-
bocker theaters, beginning tomorrow
aiternoon. So many of the scenes in
the photoplay require the popular
star to appear on

cided it would be more satisfactory |
to have his own tracks and car than |

borrow the use of a regular trans- |

jrortation company’'s line.

In “Nineteen and Phyllis" the Vix-
ville “Rapid Tranait"” car, which is
vapable of making at least
miles an hour, plays a very Im-
portant part in the unfolding of a
very romantic incident and also fig-
vres in some of the most amuring
ecenes of this story by Frederick
Etowers.

Another Iinteresting
“Nineteen and Phyllis” is the fact
that Mr. Ray is departing from his
usual country boy role, and will be
seen as a “real swell” small town
Beau Brummel,

The arrival of a breezy city you'h
tauses him much sorrow, for his
greatest efforts are surpassed by (Lhe
big town dandy; but by enlisting the
ald of several tried and true con-
federates in the person of some
1agged urchins, he outwits the rival
and wine for himself the heart and
kand of the belle of the town,

But to resume ‘the expose of the
manner in which the impossible fre-
quently is accomplished:

In "“Nineteen and Phyllis” several
wcenes take place on the roof of a
cottage. Mr. Ray Is called upon to
capture a burglar—which role is play-
ed by DeWitt C. Jennings—who nan
climbed to the roof in order to be in
p seccluded spot. When he is dis-
covered a lively combat takes plice
which sresults in the pair rolling oftf
the roof.

As the popular star did not relish
the ldea of falling twenty-six feel
from the top of a thatched bungalow
to the ground below, a nove] scheme
was perfected. After the necessary
scenes for the bungalow were taken
on location at Sawtelle, Cal,, an exact
reproduction waa bullt in the studio
over the awimming pool; hence when
the combatants dropped, they I1it on
the cool waters of Mr, Ray's plunge,
and thus escaped what would other-
wise have been a very. bad fall

The scene, however, resulted in the
ruining of one perfectly good dress
suit worn by the star,

In “Nineteen and Phyllis” Mr. Ray
Is seen as a daper youth whose ar-
ray of clothes is his greatest de-
light. Having been invited to a party

feature of

by the village belle—played by Clara | er

Horton—he had used his meager sav-
ings to procure an elegant “stove

'a man's hand.

an antiquated |
small town trolley car that he de-|

four |

ripe” hat and evening clothes. It
while on s grag to the perty]

that Mr
aund captures him.
at the party
for his bravery,
salation,
ruins,

Ray discovers the burglar
Upon his arrival |

but it 1s MWttle con-

THE LEADER-—-
“Hearts of the Wesi”

Another William Fairbanks picture
run at Lthe Leader
Theater, starting Sunday when
“Hearts of the West” will have Its
firset Washington presentation.

“Hearts of the West" ix nghtly
named It shows. the big. open-
hearted ways of thé peéople of the
West, You will see Bill always
thinking of others first. and trying
to help those who are ‘down, and
sharing his last with any siranger
in need And vou see in_this picture
the old spirit of the West that will
do anything for a friend, but ls un-
relentless toward an enemy.

Some wonderfal stunt ghooting is
shown in “Hearts of the West,” and
it
small Aask while Bill ghot it out of

opens a woeek's

age tp hold the Rash and do the shoot-
ing, but it took something more to
wantonly waste a pint of hard liquor
in these days of drought,.

Willlam Fairbanks will be remem-
bered by his last picture, “Fighting
BillL," which showed at the Leader
| some few weeks ago and in which
a famous three-round ring bout took
place,- but in this new plcture Fair-
banks outatrips his former prndm‘tlrm

| for action and pep.

In addition to the feature, a special
Mack-Sennett comedy is also shown,
entitled “Bewadreg of Boarders" fea-
turing Ford Sterling, Chester Conk-
lin and Mary Thurman.

LOEW'S COLUMBIA—

“The Faith Healer."

“The Faith Healer,” George Mel-
ford's production of William Vaughn
Moody's romantic drama of the same
name, featuring Milton Sills and Ann
Forrest In a cast of commanding ex-
cellence, will begin its engagement at
lL.oew's Columbia Theater tomorrow
afternoon as the featured offering of
the s=ixteenth superprogram of the
season,

In this drama of human hearts and
souls, William Vaughn Moody told
the tale of a simple shepherd of the
hills, aflame with a holy seal, who
abandoned his flocks and come to
civilization to exercise a strange and
mystic power for healing that he
felt within him. His ministry, the
fame of which spread like wildfire,
guddenly halted when he came face to
face with a woman of the world, to
whom the shepherd gave his
heart in an outburst of emotion.
love affair,

His
however, brought a sud-
den collapse of his healing power
until he suddenly realized that the
girl he loved required healing in a
far different way, Convinced that his
minlstry required no repudiation of
human love, he brought his romance
to a hgart-warming climax,

Director Melford has pletured this
etory with the greatest possible fidel-
ity to the original Moody theme, Tt
is a thing of human appeal, romantie
Interest and of a character that will
never be forgotten, Although Mil-
ton 8ills and Ann Forrest have the

prominent roles, the cast that sur-
rounds them Is exceptional and in-
cludes Fontaine LaRue, Frederick

Vroom, Loyola O'Connor, Marie Giracl,
John Curry, Adalph Manjou, Edward
Vroom, Robert Brower, Winifred
Greenwood and many others,

The production of “The Falth Heal-
" dominates the program at the Co-
lumbim, but will be delightfully con-
trasted with and surrounded by short-
length eamera subjects and musical
selections of particular appeal

he receives much prals-.

| widely known players
| in support of Edith Roberts

took considerable nerve to hold a |

It not only took cour- |

whole |
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for his splendid hat is in | SMALL PARTS mPORTA_NT

IN “THE UNKNOWN WIFE”

The policy of Alling even emall

| roles with important people gives the

productions of the Universal organi-
zations an added Interest which 1s
particularly noticeable in “The Un-
known Wife,” the featured attraction
at Moore's Garden Theater the first

four days of the week beginning lo-]

morrow.

1
Hal Wilson, a veteran of stage and |m,

screen, plays one of the
that the part stands out
As just one of
who appear
in tha

pleture, Wilson's werk is being com-

it so well
conspicuously.

'mented upon by theater-goers.

Hal Wilson was born in New York
and was educated at the City College.
Immediately after his graduation he
began his dramatic work with such
Important figures in theatrical his-
tory as Harrigan and Hart, Charles
Frohman, A. H. Woods, and the Mur-
ray Hill stock company under the
management of H. V. Donnelly.

In 1907 he began his screen career,
playing at the old Vitagraph. doing
important character work in Florence
Turner Productions and in support
of other big stars. Since then he
has had many Iinteresting roles in
various screen productions,

In “The Broken Wife,” Wilson ap-
pears as Brooks, a confidential clerk
to one of the principal characters
who has an Important part in bring-
ing the dramatic story to its cli-
max,

CRANDALL'S—
“The Kid."”

Public demand has been responded
to at Crandall's Theater by the return
engagement for the first three days

of next week of Charlie Chaplin in
his great six-reel super<comedy, “The

Kid." 1In this subject, Chaplin has
conceived and skillfully executed a
gerio-comic drama in which his dis-
tinetive style of humor has full play,
but in which also are introduced In-
tervals of exquisite pathos and
genuine dramatic worth, Little Jackie

Coogan, in the title role, shares honors
with the great comedian, and Edna
Purviance leads the most numerous
ensemble ever geen in Chaplin
pleture.

On Wednesday and Thursday, Cran
dall's will present for the first time
in the Capital the picturization of
Ben Ames Willlame “The Man Who
Had Everything,” in which the titie
role is played by Jack Pickford. An
impressive cast is filmed in the star's
support, consisting of Priscilla Bon-
ner, Lionel Belmore, Alec Francis,
and 'Carl Gerard. The 'story depicts
the manner in which a wealthy father
made a man of his spolled son. A
complimentary featura of the bill will
be Larry Semon's latest two-reel
farce, “The Sportsman,” which in turn
will be supplemented by other ab-
breviated film features.

On Friday and Saturday another
premiere presentation will be cele-
brated when Madge Kennedy will suc-
ceed to the stellar position on the bill

a8 cehief fgure In “The Girl With the

Jazz Heart.,” In this subject ‘the fa-
mous comedienne appears in the dual
role of a gueset at a fashionable hotal

and a “hello girl” in the same house,
The ecomplications are extremely
laughahle. “Torchy Mixes In" a

Sewell Ford comedy starring Jdohnny

Hines, will be the added feature of the

week-end bill

| Anna Sewell's
|blography of a Horse,” Vitagraph has
|adhered absolutely
| written,

| emrly

[FAMOUS “BLACK BEAUTY”

APPEARS IN FILM STORY

More than nine hundred and ninety-
nine out of every thousand stories
which enjoyed some degree of pop-
ularity more than forty Yyears ago
have been utterly forgotten. The
thousandth, read and remembered by
generation after genmeration, holds a
warmer plate In the heart of mankind
than any newly published book can
reach. .

For that reason, books which have
stood the test of tifme e bedp
sought eager]ly by motion pictyre con-
cerns. In many cases s(Bries writtén
in past centuries have been modern-
ized In =ome degree. Occasionally
this seems excusable, but in séme ‘In-
stances it is highly objectionable,

In visualizing “Black ' ‘Beauty,”
world-famous *“Auto-

t6 the work as
in gubject matter, period and
all else, The costumes worn by the
human characters are those of
seventies.
mobiles, no telephones, .That 1is why
|John had to ride Black Beauty at
killing =peed for the doctor when
Mrs, t.r-rdrm fell dangerously {1

‘Black Beauty,” with Jean Paige in
leading human role, will be the

smallest | roqtured attraction of a special Easter
roles’ tn the production but he doeal“,(_k

program at Moore's Rialto

h |Tht ater beginning tomorrow,
the |

CLIP THIS LIST FOR
READY REFERENCE

Film fans frequently inquire as to

how they should address mail in-
tended for their favorite players.
Relow is appended a list of ‘players
attached to Famous Players-Lasky
Corporation with their studio ad-
dresses:

Lasky Studio, 1520 Vine street,
I{ollywood, Cal.—Gloria Swanson,
Agnes Ayvres, Beétty Compson, Mil
dred Harris, Ann Forrest, Ethel

Clayton, Lila Lee, Shannon Day, Julia
Faye, Lols Wilson, Kathlyn Williams,
AMargaret Loomis, Mabel. Jullenne
Scott, Jacqueline Logan, Alice Hol-
\ister, Truly Shatfu , Wallace Reid,
Roscoe Arbuckle, IMam 8. Hart,

Milton S8illa, Forrest Stanley, Theo-
dore Roberta, Monte Blue, Elliott
Dexter, Conrad Nagel, Jack Holt,

James Kirkwood, Bid Chaplin. Thea-
dore Kosloff, Raymond Hatton.

Paramount Easter Studios, 485
Fifth avenue, New York, N. Y.—
Billie Burke, Dorothy Dalton, Mae
Murray, Elele Ferguson, Alma Tell,
Dorothy Dickson, Dorothy Gish, Bet.
ty Carpenter, Nita Naldi, Diana Al-
len, Mae McAvoy, Thomas Melghan,
Nichard Parthelmess, Reginald Den-
ny, Rod La Roc, Ward Craae, Lowell
Sherman.

Famous Plavers-Lasky Studie,

Poole street, Islington, London, Eng-
land—Marjorie Hume, Mary Glynne,
Meggle Albanesi, Arthur Bourchler,
Hen Webster, David Powell,

WELL, WHAT WAS IT,

Buster Keaton was glven a real
thrill the other day. Seated in his
dressing room, after a hard day's
work during the filming of “The High
Sign,’ his latest smile-reel, an extra
entered.

“You know, Mr, Keaton,™ he gald
nonchalantly, “I broke my leg in that
scene I had trying to capture you™

“What's that,” Buster sald, in an
excited manner, “Rest yourself om
that couch and I'll send for a doe-
tor.”

In a few minutes the M. D, ar-
rived, and he immediately made an
examination of the injured limb,

“He's right,”” the doctor sald to
Buster, after completing his dlag-
noeis, “he has a broken leg. How-

ever, you don't need my services—
what you want is & carpenter—it's a
wooden leg."”

The Lost Word.

That anclient and honorable word
“man” has entirely disappeared from
the vornacular of the motion ploture
studios. What was formerly man Is

| INQUIRER~—Don't

the |
Theére are no auto- |

0AK OR MAHOGANY?

“I'BMFABIM
KNOW™

Thomas Meighan's somewhat puz-

zling name ¢ promounced as though

it were apelled Mee-han.

Molly Malone wears sandals mon of

the time.

“Lefty” Flynn of Goldwyn pletur..

is the same “Lefty” Flynn who used

to play football so eloquently at Yale,

Rita Weiman wears Chinese clothes

when writing her stories.

Samuel Goldwyn takes lon. walks

for exercise.

Victor Schehtzinger, the dlncter. ia

an accomplished musician. |

i‘ll. G. Hawks is six feet two inches

tall.

Dorothy Gish is a blonde—although

this may come as something of a sur-

prise to the younger generation of

fans. In casting her as the “the lit-

tle disturber” n ‘' ‘Hearts of -the

World,” D. W, Griffith Induced her

to wear a black wig In order that she

might appear more as a French typa

Although she has left Griffith, she

still clings to the wig.

John Bowers' hair curls naturally.

Mae Murray is the wife of Robert

Z. Leonard—her director.

“Human” Harry Carey is the hus-

band of Olive Fuller Gordon,

Hedda Nova, as shke is known te

the fans, was christened Hedwiga

Leonie Kuszewski, the reason for the

shortening being obvicus. She is the

wife of Paul Hurst

Tom Moore dislikes personal pub-

leity.

Claire Whitney Is another recent

recruit to the ranks of matrimony,

Robert Emmett Keane representing

the other half of the transaction.

Helene Chadwick’'s hair is bobbed.

No, Warner Oland is not § Jap.

As 2 matter of fact, he was born in

Bweden.

Cullen Landis is a good baseball

player.

Elmo Lincoln is another who has

sacrificed a syllable or two of his

name for brevity's sweet sake. Cor-

rect name, Otto Elmo Linkenhelt, al-

tyhou‘h born in Indiana. Married?
es,

Gertrude Atherton types her ewn

stories.

Franklyn Farnum was married last
month to Edythe Walker. No rela-
tion to either Dustin or William Far-
num, who are brothers. In fact,
Franklyn's right name isn't Farnum
at all

Wwill
necktie.

Clarine Seymour, captivating star
of “The Idol Dancer,” who died sev-
eral months ago, was cast for a role
in Griftith’'s “Way Down East," at
the time zhe died,

Gouverneur Morris
rimmed glasses.

James Rennle, Dorothy Gish's hus-
band, is playing in “Spanish Love™
the dramatic success now playing om
Broadway.

Reginald Barker {s never without a
cigar in his mouth except when he is
eating.

Corrine Griffith is Mrs. Webater
Campbell in private life. Seems a8
though all your film favorites were
married, doesn't it?

But Colleen Moore is still single
and, by the smay, she was. christened
Kathleen, nat Collean,

Mabe| Tallaferro plays ‘“The Pamt-
ed Lady"” in Barrie's “Sentimental
Tommy.”

Yes, Allan Holubar I= Dodrothy
Phillips’ husband, as well as her di-
rector. “Man, Woman and Marriage,”
i8 their next. and it 1s described as
an extraordinary picture, by the way.

Rogers hardly ever wears a

wears horn-

-

believe Henry
B. Walthall is -~laying right now.
This, really great actor has certainly
had his ups and downs gince leaving
Griffith. Ever notice that this seems
to be the experience of nearly every-
one that Jeaves the Griffith (fold.
Food for reflection there.

BROWN EYES—Party for whom
you inquire in reference to a scenario
is not in ecity at present.

|GIVE BUSTER KEATON

CREDIT FOR THIS ONE

It was March fourth—inauguration
day for President-elect Warren Hard-
ing—and of course the sole topic of
discussion at the Buster Keaton
studio had to do with the change of
administration.

“Well,” Buster Keaton sald, 1

can't eee how President Harrding is
to meet with the success predicted
I'll bet that four months from this
date—his inauguration—every bank
and factory will b& closed and busl-
nesa will be at a standstill”

“How come?”' queried an actor
who alse voted the Republican ticket.

“Simple enough-—it'll be the Fourth
of July."

WILL KEEP STRICT TAB
ON MOVIE CENSORSHIP

The Rockett Fllm Corporation, re-
leasing through Hodkinson, hepe 16

be able to produce pictures that will
be censor prouf in cace censorshin-ha
fastened upon (he fAlm industry, as
vow secems not improbable; bul ia
case one of their pictures happens to
he mutilated Ly the censor's axe the
public will be told in subtitles added
to the picture just who is responsibla
for the mutilation and just what has
been laken out. 1f subtities are .put
under a ban a herald will be placed
by the scéreen at each performance 'o
explain to 'the =udience what has
been done to the picture, and stille of
the portions removid will bedisplayed
in the lobbles and published lu tho
newspapers. Rasponsibility will ba
put straight up to the censors, and if ‘
a pleture be ruined by deletion, re-

course will ba had through the

courts, ‘ -

ALICE JOYCE STARS
IN NEW VITAGRAPH

“Guiltiess” has been selected as the
title for Alice Joyce's Vitagraph pro-
duction which is now being fillmed AL
the Brooklyn studio. It ia bassd on
“A Desperate Heritage.,” a 'novel by
Harriet Gaylord., 1i is a strong so-
ciety ~piay ‘which offerr Miss Joyce
what is said to be the moat emotional
role she has undertaken In her screen
CAreer.

The Origin of Censorship.

Adam and Eve had just beon ex- |
pelied without baggage fromy the
Garden of Kden for eating an apple
that the scrpent boéotiegred to Eve.
Adam's remarks on this ocoasion are
not found in the first iB-

g

now either a guy, & gink or a bird,

-

stance of consorship on record. é
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